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Byzantine music (Modern Greek: BuCavtivi) povouxt),
in a narrow sense, is the music of the Byzantine Empire. Music of Greece
Originally it consisted of songs and hymns composed to
Greek texts used for courtly ceremonials, during festivals,
or as paraliturgical and liturgical music. The ecclesiastical
forms of Byzantine music are the best known forms
today, because different Orthodox traditions still identify
with the heritage of Byzantine music, when their cantors
sing monodic chant out of the traditional chant books like
sticherarion which in fact consisted of five books, and the
heirmologion. Byzantine music did not disappear after the
fall of Constantinople. Its traditions continued under the
Patriarchate of Constantinople which was annexed by the
Islamic Ottoman ruler Sultan Mehmed II in 1454, and
granted administrative responsibilities over all Orthodox
Christians. During the decline of the Ottoman Empire in
the 19th century, burgeoning splinter nations in the
Balkans declared autonomy or "autocephaly" against the
Ecumenical Patriarchate. The new self-declared
patriarchates were independent nations defined by their
religion. In this context, Christian religious chant General topics
practiced in the Ottoman empire, Bulgaria and Greece
among other nations, was based on the historical roots of
the art tracing back to the Byzantine Empire, while the
music of the Patriarchate created during the Ottoman
period was often regarded as "post-Byzantine." This Genres
explains why Byzantine music refers to several Orthodox
Christian chant traditions of the Mediterranean and of the
Caucasus practiced in recent history and even today, and
this article cannot be limited to the music culture of the
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Imperial Age

The tradition of eastern liturgical chant, encompassing the Greek-speaking world, developed in the
Byzantine Empire from the establishment of its capital, Constantinople, in 330 until its fall in 1453. It is
undeniably of composite origin, drawing on the artistic and technical productions of the classical Greek age
and inspired by the monophonic vocal music that evolved in the early Greek Christian cities of Alexandria,

Antioch and Ephesus.[! It was imitated by musicians of the 7th century to create Arab music as a synthesis
of Byzantine and Persian music, and these exchanges were continued through the Ottoman Empire until

Istanbul today [2]

The term Byzantine music is sometimes associated with the medieval sacred chant of Christian Churches
following the Constantinopolitan Rite. There is also an identification of "Byzantine music" with "Eastern
Christian liturgical chant," which is due to certain monastic reforms, like the Octoechos reform of the
Quinisext Council (692) and the later reforms of the Stoudios Monastery under its abbots Sabas and

Theodore.?] The triodion created during the reform of Theodore was also soon translated into Slavonic
which required also the adaption of melodic models to the prosody of the language. Later, after the
Patriarchate and Court had returned to Constantinople in 1261, the former cathedral rite was not continued,
but replaced by a mixed rite, which used the Byzantine Round notation to integrate the former notations of
the former chant books (Papadike). This notation had developed within the book sticherarion created by the
Stoudios Monastery, but it was used for the books of the cathedral rites written in a period after the fourth
crusade, when the cathedral rite was already abandoned at Constantinople.

The earliest sources and the tonal system of Byzantine music
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According to the chant manual "Hagiopolites," the earliest which has survived until today, chanters of the
Hagia Sophia used a system 16 church tones (echoi), while the author of this treatise introduces to a tonal
system of 10 echoi. Nevertheless, both schools have in common a set of 4 octaves (protos, devteros, tritos,
and tetartos), each of them had a kyrios echos (authentic mode) with the finalis on the degree V of the mode,
and a plagios echos (plagal mode) with the final note on the degree 1. The resulting eight modes (octoechos)
had been identified with the seven tropes (tropoi) of the Ancient Greek harmonikai, the Pythagorean
mathematic discipline of music theory as it had been formulated by the harmonikoi during the Hellenic
period. Today, chanters of the Christian Orthodox churches identify with the heritage of Byzantine music
whose earliest composers are remembered by name since the Sth century, with compositions which are
related to them, although it is nearly impossible to reconstruct the original melodies of their hymnodic
poems. The melodic neume notation of Byzantine music developed late since the 10th century, with the
exception of an earlier ekphonetic notation, interpunction signs used in lectionaries, but modal signatures for
the eight echoi can already be found in fragments (papyri) of monastic hymn books (tropologia) dating back

to the 6th century.[4]

Despite censorship and the decline of knowledge which marks the rise of Christian civilization within
Hellenism, certain concepts of knowledge and education did still survive during the imperial age, when

Christianity became the official religion.[s] The Pythagorean sect and music as part of the four "cyclical
exercises" (oi &yrurhxrot podfuata) which preceded the Latin quadrivium and science today based on
mathematics, established mainly among Greeks in southern Italy (at Taranto and Crotone). Greek
anachoretes of the early Middle Ages did still follow this education. The Calabrian Cassiodorus founded
Vivarium where he translated Greek texts (science, theology and the Bible), and John of Damascus who
learnt Greek from a Calabrian monk Kosmas, a slave in the household of his privileged father at Damascus,

mentioned mathematics as part of the speculative philosophy.[6]

66 Awoeitan 8¢ 1) prhocodio gig BewENTIHOV ROl TIROAKTILOV, TO BEWENTIXOV €ig
Beohoyrov, puotrdv, HoONUATILOV, TO OE TIRORTIROV gig OOV, oixovoxroV, 99
oMTLROV.[7]

According to him philosophy was divided into theory (theology, physiology, mathematics) and pratice
(ethics, economy, politics), and the Pythagorean heritage was part of the former, while only the ethic effects
of music were relevant in practice. The mathematic science harmonics was usually not mixed with the
concrete topics of a chant manual.

Nevertheless, Byzantine music is modal and entirely dependent on the Ancient Greek concept of

harmonics.[® Its tonal system is based on a synthesis with ancient Greek models, but we have no sources left
which explain us, how this synthesis was done. Carolingian cantors could mix the science of harmonics with
a discussion of church tones, named after the ethnic names of the octave species and their transposition
tropes, because they invented an own octoechos on the basis of the Byzantine one. But they made no use of
earlier Pythagorean concepts which had been fundamental for Byzantine music like:
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Greek Reception

the division of the tetrachord by three different
intervals

the temporary change of the genus (petofoin
1OTA YEVOG)

the temporary change of the echos (petafoln
71OTO 1]YOV)

the temporary transposition (LeTo oA ®aTd
TOVOV)

the temporary change of the tone system
(ueTafoin) nota oVoTNUA)

the use of at least three tone systems (triphonia,
tetraphonia, heptaphonia)

the microtonal attraction of mobile degrees
(xtvolpevol) by fixed degrees (€¢otTeg) of the
mode (echos) and its melos, not of the tone system

4/17/15 11:43 AM

Latin Reception

the division by two different intervals (twice a tone
and one half tone)

the official exclusion of the enharmonic and
chromatic genus, although its use was rarely
commented in a polemic way

a definitive classification according to one church
tone

absonia (Musica and Scolica enchiriadis, Berno of
Reichenau, Frutolf of Michelsberg), although it was
known since Boethius' wing diagramme

no alternative tone system, except the explanation
of absonia

the use of the systema teleion (heptaphonia),
relevance of Dasia system (tetraphonia) outside
polyphony and of the triphonia mentioned in the
Cassiodorus quotation (Aurelian) unclear

the use of dieses (attracted are E, a, and b natural
within a half tone), since Boethius until Guido of
Arezzo's concept of mi

It is not evident by the sources, when exactly the position of the minor or half tone moved between the
devteros and tritos. It seems that the fixed degrees (hestotes) became part of a new concept of the echos as
melodic mode (not simply octave species), after the echoi had been called by the ethnic names of the tropes.

Instruments between the Byzantine and the Carolingian court

The 9th century Persian geographer Ibn Khurradadhbih (d. 911); in
his lexicographical discussion of instruments cited the lyra (1ara) as
the typical instrument of the Byzantines along with the urghun

(organ), shilyani (probably a type of harp or lyre) and the salandj (a

bagpipe).[9] The first of these, the bowed stringed instrument known
as the Byzantine lyra, would come to be called the lira da

braccio,[lo] in Venice, where is it considered by many to have been
the predecessor of the contemporary violin, which first flourished

there.l'!] The bowed "lyra" is still played in former Byzantine
regions, where it is known as the Politiki lyra (lit. "lyra of the City"
i.e. Constantinople) in Greece, the Calabrian lira in Southern Italy,
and the Lijerica in Dalmatia. The second Byzantine instrument
mentioned by Ibn Khurradadhbih, the organ, originated in the East

Earliest known depiction of lyra in a

Byzantine ivory casket

(see Hydraulis) and was used in the Hippodrome. A pipe organ with
"great leaden pipes" was sent by the emperor Constantine V to Pepin the Short King of the Franks in 757.
Pepin's son Charlemagne requested a similar organ for his chapel in Aachen in 812, beginning its

establishment in Western church music.['?! The final Byzantine instrument, the bagpipes, known as Dankiyo
(from ancient Greek: angion (ToO dyyelov) "the container"), had been played even in Roman times. Dio
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Page 5 of 21


http://en.wikipedia.org/wiki/File:Byzantine_Lyra_Museo_Nazionale.jpg
http://en.wikipedia.org/wiki/Byzantine_lyra
http://en.wikipedia.org/wiki/Tetrachord
http://en.wikipedia.org/wiki/Genus_(music)
http://en.wikipedia.org/wiki/Genus_(music)
http://en.wikipedia.org/wiki/Musica_enchiriadis
http://en.wikipedia.org/wiki/Scolica_enchiriadis
http://en.wikipedia.org/wiki/Berno_of_Reichenau
http://en.wikipedia.org/wiki/Frutolf_of_Michelsberg
http://en.wikipedia.org/wiki/Boethius
http://en.wikipedia.org/wiki/Musical_system_of_ancient_Greece#Syst.C3.AAma_ametabolon.2C_an_overview_of_the_tone_system
http://en.wikipedia.org/wiki/Daseian_notation
http://en.wikipedia.org/wiki/Cassiodorus
http://en.wikipedia.org/wiki/Aurelian_of_R%C3%A9%C3%B4me
http://en.wikipedia.org/wiki/Diesis
http://en.wikipedia.org/wiki/Boethius
http://en.wikipedia.org/wiki/Guido_of_Arezzo
http://en.wikipedia.org/wiki/Gregorian_mode
http://en.wikipedia.org/wiki/Octave_species
http://en.wikipedia.org/wiki/Persian_people
http://en.wikipedia.org/wiki/Ibn_Khordadbeh
http://en.wikipedia.org/wiki/Harp
http://en.wikipedia.org/wiki/Lyre
http://en.wikipedia.org/wiki/Bagpipe
http://en.wikipedia.org/wiki/Byzantine_music#cite_note-Kartomi124-9
http://en.wikipedia.org/wiki/Byzantine_lyra
http://en.wikipedia.org/wiki/Lira_da_braccio
http://en.wikipedia.org/wiki/Byzantine_music#cite_note-10
http://en.wikipedia.org/wiki/Byzantine_music#cite_note-Arkenberg109-11
http://en.wikipedia.org/wiki/Politiki_lyra
http://en.wikipedia.org/wiki/Constantinople
http://en.wikipedia.org/wiki/Calabrian_lira
http://en.wikipedia.org/wiki/Lijerica
http://en.wikipedia.org/wiki/Dalmatia
http://en.wikipedia.org/wiki/Hydraulis
http://en.wikipedia.org/wiki/Hippodrome
http://en.wikipedia.org/wiki/Pipe_organ
http://en.wikipedia.org/wiki/Constantine_V
http://en.wikipedia.org/wiki/Pepin_the_Short
http://en.wikipedia.org/wiki/Franks
http://en.wikipedia.org/wiki/Charlemagne
http://en.wikipedia.org/wiki/Aachen
http://en.wikipedia.org/wiki/Byzantine_music#cite_note-12
http://en.wikipedia.org/wiki/Dankiyo
http://en.wikipedia.org/wiki/Ancient_Greek
http://en.wikipedia.org/wiki/Dio_Chrysostom

Byzantine music - Wikipedia, the free encyclopedia 4/17/15 11:43 AM

Chrysostom wrote in the 1st century of a contemporary sovereign (possibly Nero) who could play a pipe
(tibia, Roman reedpipes similar to Greek aulos) with his mouth as well as with a bladder under his

armpit.l13] They continued to be played throughout the empire's former realms through to the present.[14]

Acclamations at the court and the ceremonial book

Secular music existed and accompanied every aspect of life in the empire, including dramatic productions,
pantomime, ballets, banquets, political and pagan festivals, Olympic games, and all ceremonies of the
imperial court. It was, however, regarded with contempt, and was frequently denounced as profane and
lascivious by some Church Fathers.[1>]

Another genre which lies between liturgical chant and court ceremonial are the so-called polychronia

(mohvypovia) and acclamations ((’xmokoylﬂoc).[m] The acclamations were sung to announce the entrance of
the Emperor during representative receptions at the court, the hippodrome or in the cathedral. They can be
distinct from the polychronia, ritual prayers or ektenies for present political rulers which are usually
answered by a choir with formulas like "Lord protect" (xgle cdoov) or "Lord have mercy on us/them"

(w0oie ehénoov).7] The documented polychronia in books of the cathedral rite allow a geographical and a
chronological classification of the manuscript and they are still used during ektenies of the divine liturgies of
national Orthodox ceremonies today. The hippodrome was used for a traditional feast called Lupercalia (15

February), and on this occasion the following polychronion was celebrated:H8!

Lord, protect the Master of the Kigte, odoov Tovg deomdTag TV

Claqueurs: Romans. Ol npdnton ‘Poopoioy.
The people:  Lord, protect (X3). 0 haog éx v Klgle, ooov.
Claqueurs: Lord, protect to whom they gave Ol xodxTaL KUQLS, GO0V TOVG €% 60D

the crown. E0TEUUEVOUG.
The people:  Lord, protect (X3). 0 haog ex v+ Kiole, odoov.
Claqueurs:  Lord, protect the Orthodox power. Oi zpdxtar Kioie, odvoov 690000Eov »pdtoc:
The people:  Lord, protect (X3). 0 haog éx v+ Klgle, ooov.

. Lord, protect the renewal of the C Kigte, odoov v dvaxrainvory tov

Claqueurs: Oi nplnran . "~

annual cycles. aLTnolwv.
The people:  Lord, protect (X3). 0 haog e v+ Kiole, odoov.

_ Lord, protect the wealth of the c Kigte, coov 1ov mhodtov Thv

Claqueurs: . Oi npduntor .

subjects. VITNROWV-
The people:  Lord, protect (X3). 0 haog éx v+ Klgle, ooov.

May the Creator and Master of all A O hvtov TTomtng nol Aeomdtng
Claqueurs: things make long your years with Ol xoGxTaL TOUG ¥QOVOUG VUMV TANOVVEL OVV TOlg

the Augustae and the QUYOVOTALS ROl TOLG

Porphyrogeniti. TTOQPUQOYEVVNTOLS.
The people:  Lord, protect (X3). 0 haog én v+ Kigie, odoov.
Claqueurs:  Listen, God, to your people. Oi npdxtor Eioaxovoel 6 Oeog tod Aaoh udv:
The people:  Lord, protect (X3). 0 haog éx v+ Klgle, ohoov.
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The main source about court ceremonies is an
incomplete compilation in a 10th-century manuscript

which organised parts of a treatise ITegl tf)g Baoihelov N e ﬁ , (’\
A 1 1 . . ENY - P :’l"v_‘\
TdéEewc ("On imperial ceremonies") ascribed to W S #\,\y
. . . o o
Emperor Constantine VII, but in fact compiled by S VS
different authors who contributed with additional Ao ' f%i. . ;YS
ceremonies of their period.'”! In its incomplete form [ — i LN

chapter 1-37 of book I describe processions and
ceremonies on religious festivals (many lesser ones, but
especially great feasts like the Elevation of the Cross,
Christmas, Epiphany, Palm Sunday, Good Friday, Easter
and Ascension Day and saint's days like St Demetrius, St
Basil etc. often extended over many days), while chapter
38-83 describe secular ceremonies or rites of passage
like coronations, weddings, births, funerals, or the

celebration of war triumphs.[zo] For the celebration of
Epiphany the protocol begins to mention several stichera
and their echoi (ch. 3) and who had to sing them:

66 Aoy momtn, TOV Bevétmv, pav iy. Map of the Great Palace situated between the
mhay. O . « ZNueQov O ovvtipag v Hippodrome and the Hagia Sophia. The structures
Vo001 TAG 2EGANAS TV DQUROVTOV of the Great Palace are shown in their approximate
THY REGOUATV VITORALVEL TH TQOOQOMD position as derived from literary sources. Surviving

GLhavBedmog. » Aoyn B, Tdv

IMoaoivav, pwvi mhay. 8" « XoLotog
ayviCer hovmod ayto v €5 €0vav

avtol ‘Exxhnoiov. » Aoyn vy, Thv
Bevétwv, povn fy. mhay. a'- « [Tul
BedtnTog €v Toeddvn dpLOYa ofevviel 99
TS apogtiog. »[21]

structures are in black.

These protocols gave rules for imperial progresses to and from certain churches at Constantinople and the

imperial palace,[zz] with fixed stations and rules for ritual actions and acclamations from specified
participants (the text of acclamations and processional troparia or kontakia, but also heirmoi are mentioned),
among them also ministers, senate members, leaders of the "Blues" (Venetoi) and the "Greens" (Prasinoi) —

chariot teams during the hippodrome's horse races. They had an important role during court ceremonies. 23!
The following chapters (84-95) are taken from a 6th-century manual by Peter the Patrician. They rather
describe administrative ceremonies like the appointment of certain functionaries (ch. 84,85), investitures of
certain offices (86), the reception of ambassadors and the proclamation of the Western Emperor (87,88), the
reception of Persian ambassadors (89,90), Anagorevseis of certain Emperors (91-96), the appointment of the
senate's proedros (97). The "palace order" did not only prescribe the way of movements (symbolic or real)
like on foot, mounted, by boat, but also the costumes of the celebrants and who has to perform certain
acclamations. The emperor often plays the role of Christ and the imperial palace is chosen for religious
rituals, so that the ceremonial book brings the sacred and the profane together. Book II seems to be less
normative and was obviously not compiled from older sources like book I which often mentioned outdated
imperial offices and ceremonies, it rather describes particular ceremonies as they had been celebrated during
particular imperial receptions during the Macedonian renaissance.
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The Desert Fathers and urban monasticism

Two concepts must be understood
to appreciate fully the function of
music in Byzantine worship and
they were related to a new form of
urban monasticism which even
formed the representative
cathedral rites of the imperial ages
which had to baptise many
catechumens.

The first, which retained currency
in Greek theological and mystical
speculation until the dissolution of
the empire, was the belief in the
angelic transmission of sacred
chant: the assumption that the
early Church united men in the
prayer of the angelic choirs. It was
partly based on the Hebrew
fundament of Christian worship,
but in the particular reception of
St. Basil of Caesarea's divine
liturgy. John Chrysostom, since

397 Archbishop of Constantinople,

abridged the long formular of
Basil's divine liturgy for the local
cathedral rite.

The notion of angelic chant is
certainly older than the
Apocalypse account (Revelation

'Ku‘»rv-c{rbuwixmpgm -'.;i[f’,
¥ump 0’n'1¢‘"l'i4°'h1n>g“ s ""!':". "

og,‘,\,,\‘wo&upmﬁpura’ﬂ(‘
npu"P"‘"“fA"‘-W“ R
éi‘ )\mm‘h'ruc-muw-uwu‘ﬂ« =i
ﬂuuurﬂ'omot-mv '
y TWANA,
&:m pm‘rkp.mpl,%vAm poc
4;ub&snmrxmtwna%‘ﬂr""
R blvxo&kwqumn{iunu\p .
em I Teade em.r.s 00 SAr THE QKYOM
o) HAPTRAD rogibon uoiys
o-ne MltmpruMuMOINkP‘L}Q
‘nun’bp'rbt LB L R R
,,mz\p{apmcumvuyop 459
eumpgxmr\wb‘mpﬂ“!'-w“
mmpnpah)lxuimmcm"}’""

Chludov Psalter, 9th century (Moscow, Hist. Museum Ms. D.129, fol. 135)
River of Babylon as illustration of Ps. 137:1-3

4:8-11), for the musical function of angels as conceived in the Old Testament is brought out clearly by
Isaiah (6:1-4) and Ezekiel (3:12). Most significant in the fact, outlined in Exodus 25, that the pattern for the
earthly worship of Israel was derived from heaven. The allusion is perpetuated in the writings of the early
Fathers, such as Clement of Rome, Justin Martyr, Ignatius of Antioch, Athenagoras of Athens, John
Chrysostom and Pseudo-Dionysius the Areopagite. It receives acknowledgement later in the liturgical

treatises of Nicolas Kavasilas and Symeon of Thessaloniki.

[24]

The second, less permanent, concept was that of koinonia or "communion". This was less permanent
because, after the fourth century, when it was analyzed and integrated into a theological system, the bond
and "oneness" that united the clergy and the faithful in liturgical worship was less potent. It is, however, one
of the key ideas for understanding a number of realities for which we now have different names. With regard
to musical performance, this concept of koinonia may be applied to the primitive use of the word choros. It
referred, not to a separate group within the congregation entrusted with musical responsibilities, but to the
congregation as a whole. St. Ignatius wrote to the Church in Ephesus in the following way:
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You must every man of you join in a choir so that being harmonious and in concord and taking
the keynote of God in unison, you may sing with one voice through Jesus Christ to the Father,
so that He may hear you and through your good deeds recognize that you are parts of His Son.

A marked feature of liturgical ceremony was the active part taken by the people in its performance,
particularly in the recitation or chanting of hymns, responses and psalms. The terms choros, koinonia and
ekklesia were used synonymously in the early Byzantine Church. In Psalms 149 and 150, the Septuagint
translated the Hebrew word machol (dance) by the Greek word choros Greek: X0Qog. As a result, the early
Church borrowed this word from classical antiquity as a designation for the congregation, at worship and in
song in heaven and on earth both.

Concerning the practice of psalm recitation, the recitation by a congregation of educated chanters is already
testified by the soloistic recitation of abridged psalms by the end of the 4th century. Later it was called
prokeimenon. Hence, there was an early practice of simple psalmody which was used for the recitation of
canticles and the psalter, and usually Byzantine psalters have the 15 canticles in an appendix, but the simple
psalmody itself was not notated before the 13th century, in dialogue or papadikai treatises preceding the

book sticheraria.l?3] Later books like the akolouthiai and some psaltika also contain the elaborated
psalmody, when a protopsaltes recited just one or two psalm verses. Between the recited psalms and
canticles troparia were recited according to the same more or less elaborated psalmody. This context relates
antiphonal chant genres like antiphona (kind of introits), trisagion and its substitutes, prokeimenon,
allelouiarion, the later cherubikon and its substitutes, the koinonikon cycles as they were created during the
9th century. In most of the cases they were simply troparia and their repetitions or segments were given by
the antiphonon, whether it was sung or not, its three sections of the psalmodic recitation were separated by
the troparion.

The recitation of the biblical odes

The fashion in all cathedral rites of the
Mediterranean was a new emphasis on
the psalter. In older ceremonies before
Christianity became the religion of
empires, the recitation of the biblical
odes (mainly taken from the Old
Testament) was much more important.
They did not disappear in certain
cathedral rites, like the Milanese and the
Constantinopolitan rite.

Before long, however, a clericalizing
tendency soon began to manifest itself in
linguistic usage, particularly after the
Council of Laodicea, whose fifteenth - 2
Canon permitted only the canonical Chludov Psalter, beginning of the canticles

psaltai, "chanters," to sing at the

services. The word choros came to refer to the special priestly function in the liturgy - just as, architecturally
speaking, the choir became a reserved area near the sanctuary - and choros eventually became the equivalent
of the word kleros (the pulpits of two or even five choirs).
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The nine canticles or odes were:

= (1) The Song of the sea (Exodus 15:1-19);

= (2) The Song of Moses (Deuteronomy 32:1-43);

= (3) - (6) The prayers of Hannah, Habakkuk, Isaiah, Jonah (1 Kings [1 Samuel] 2:1-10; Habakkuk 3:1-
19; Isaiah 26:9-20; Jonah 2:3-10);

= (7) - (8) The Prayer of Azariah and Song of the Three Holy Children (Apoc. Daniel 3:26-56 and 3:57-
88);

= (9) The Magnificat and the Benedictus (Luke 1:46-55 and 68-79).

and in Constantinople they were combined in pairs against the canonical order: 26!

= Ps. 17 with troparia AAMAnAoUioe and MviioOnti pov, »UQtLe.

= (1) with troparion TQ »vplw dowpev, EvOOEmG Yo 0eddEa0TL.

= (2) with troparion A6Eo. ooL, 6 0edc. (Deut. 1-14) POAAESV pe, nOote. (Deut. 15-21) Alxowog i,
%n0oLE, (Deut. 22-38) AdEa oot, 00Ea oot. (Deut. 39-43) Eicaxovodv pov, xigLe. (3)

= (4) & (6) with troparion Oixtelpnodv pe, ®UQLE.

= (3) & (9a) with troparion 'EAéNo6v ue, n0QLE.

= (5) & Mannaseh (apokr. 2 Chr 33) with troparion TAGoONTi pot, x0QLE.

= (7) which has a refrain in itself.

The troparion

The common term for a short hymn of one stanza, or one of a series of stanzas, is troparion. As a refrain
interpolated between psalm verses it had the same function like the antiphon in Western plainchant. The
simplest troparion was probably "allelouia", and similar to troparia like the trisagion or the cherubikon or the
koinonika a lot of troparia became a chant genre of their own.

A famous example, whose existence is attested as early as the 4th century, is the Easter Vespers hymn, Phos
Hilaron ("O Resplendent Light"). Perhaps the earliest set of troparia of known authorship are those of the
monk Auxentios (first half of the 5th century), attested in his biography but not preserved in any later
Byzantine order of service. Another, O Monogenes Yios ("Only Begotten Son"), ascribed to the emperor
Justinian I (527-565), followed the doxology of the second antiphonon at the beginning of the Divine
Liturgy.

Romanos the Melodist, the kontakion, and the Justinian Hagia Sophia

The development of large scale hymnographic forms begins in the fifth century with the rise of the
kontakion, a long and elaborate metrical sermon, reputedly of Syriac origin, which finds its acme in the
work of St. Romanos the Melodist (6th century). This dramatic homily, which usually paraphrases a Biblical
narrative, comprises some 20 to 30 stanzas (oikoi "houses") and was sung during the Morning Office

(Orthros) in a simple and direct syllabic style (one note per syllable).[27] The earliest musical versions in
Italobyzantine kontakaria of the thirteenth century, however, are melismatic (that is, many notes per syllable
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of text), and were probably sung since the ninth century, when kontakia were reduced to the prooimion

(introductory verse) and first oikos (stanza).[zg] Romanos' own recitation of all the numerous oikoi must
have been much simpler, but the most interesting question of the genre are the different functions that
kontakia once had.

Some of them had a clear liturgical assignation, others not, so that they can only be understood from the
background of the later book of ceremonies. Some of Romanos
creations can be even regarded as political propaganda in connection
with the new and very fast reconstruction of the famous Hagia
Sophia by Isidore of Miletus and Anthemius of Tralles. A hole
quarter of Constantinople had been burnt down during a civil war.
Justinian had ordered a massacre at the hippodrome, because his
imperial antagonists who were affiliated to the former dynasty, had

been organised as a chariot team.[2%] Thus, he had place for the
creation of a huge park with a new cathedral in it, which was larger
than any church built before as Hagia Sophia. He needed a kind of
mass propaganda to justify the imperial violence against the public.
In the kontakion "On earthquakes and conflagration" (H. 54),
Romanos interpreted the Nika riot as a divine punishment, which
followed in 532 earlier ones like earthquakes (526-529) and a famine

(530):130]

The city was buried beneath Y70 pév toUtomv tdv devdv
these horrors and cried in great x®atelyeTo 1) mOAG nol OQHivov
SOITOW. elye péyar

Those who feared God OOV ol SedSTES YEl

stretched their hands out to iy LOTES XERAS

him, gE€TeLvov AT

ghenuootvNV EEaUTODVTES TTOQ
aVTOD RAL TOV HOHDV
HOATATTOVOLV-

begging for compassion and an
end to the terror.

Reasonably, the emperor—and
his empress —were in these
ranks,

ovv To0TOLS O EIROTWG
Emnyeto ol O facthetwv

AvoPAEPag TEOG TOV TAGOTNV

their eyes lifted in hope toward . , <y .
—oUv ToUTE 8¢ oUvevvos N

the Creator:

robTov— Ancient Amb ide Hagia Sophi
. . , R i . . ncient Ambon outside Hagia Sophia
"Grant me victory," he said, A6g pot, fodv, cmTNE, MG 1Ol
"just as you made David T® Aavid cov

victorious over Goliath. You  to® vixfjoow 'old8- ool ya
are my hope. el

Rescue, in your mercy, your  0®OOV TOV JTULOTOV AOOV GOV 1OG
loyal people ghenuov,

olomeQ nai ddong Lwny Tv

and grant them eternal life. aidviov (H. 54.18)
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According to Johannes Koder the kontakion was celebrated the first time during Lenten period in 537, about
ten months before the official inauguration of the new built Hagia Sophia on 27 December.

Changes in architecture and liturgy, and the introduction of the cherubikon

The separation of the prothesis where the
bread was consecrated during a separated
service called proskomide, required a
procession of the gifts at the beginning
of the second eucharist part of the divine
; liturgy. The troparion "Oi Td xeQovip"
e = which was sung during the procession,

' |3 was often ascribed to Emperor Justin II,
but the changes in sacral architecture
were definitely traced back to his time by

archaeologists.m] Concerning the Hagia
Sophia which was constructed earlier,
the procession was obviously within the

church.[32] Tt seems that the cherubikon
was a prototype of the Western chant

Em—— genre offertory.[33 ]
Icon screen of SS. Forty Martyrs Church at Veliko Tarnovo (Bulgaria)

With this change came also the
dramaturgy of the three doors in a choir screen before the bema (sanctuary). They were closed and opened

during the ceremony.[34] Outside Constantinople these choir or icon screens of marble were later replaced by
iconostaseis.

Monastic reforms at Constantinople and Palestine

By the end of the seventh century with the reform of 692, the kontakion, Romanos' genre which more or less
replaced the former canticle recitation, was overshadowed by a certain monastic type of homiletic hymn, the
kanon. Essentially, the kanon is an hymnodic complex composed of nine odes which were originally
attached to the nine Biblical canticles and to which they were related by means of corresponding poetic
allusion or textual quotation (see the section about the biblical odes). Out of the custom of canticle
recitation, monastic reformers at Constantinople, Jerusalem and Mount Sinai developed a new homiletic

genre whose verses in the complex ode meter were composed over a melodic model: the heirmos.??!

The nine odes of the kanon were dissimilar by their metrum. Consequently, an entire heirmos comprises
nine independent melodies (eight, because the second ode was usually omitted outside Lenten period),
which are united musically by the same echos and its melos, and sometimes even textually by references to
the general theme of the liturgical occasion—especially in acrosticha composed over a given heirmos, but
dedicated to a particular day of the menaion.

The earliest examples were composed during the 6th century and have mainly survived in the Georgian

ladgari tropologion.[3 61 After the octoechos reform of the Quinisext Council in 692, monks at Mar Saba like
St. Andrew of Crete (ca. 660-ca. 740), Saints John of Damascus and Cosmas of Jerusalem composed in
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these genres.

Today the second ode is usually omitted, but it was medieval custom, that the extremely strict spirit of
Moses' last prayer was recited during Lenten period.

The monastic reform of the Stoudites and their notated chant books

During the 9th-century
reforms of the Stoudios
Monastery, the reformers
favoured Palestinian
composers in their new
notated chant books
heirmologion and
sticherarion. Festal stichera,
accompanying both the fixed
psalms at the beginning and
end of Vespers and the
psalmody of the Lauds (the
Ainoi) in the Morning Office,

=

J exist for all special days of
wesal the year, the Sundays and

Joseph the Hymnographer, born weekdays of Lent, and for the

c.810 recurrent cycle of eight weeks

in the order of the modes Saint Kassia, c. 810-865

beginning with Easter. Their melodies were originally preserved in

the tropologion. During the 9th century two new notated chant book were created at the Stoudios Monastery
which were supposed to replace the tropologion: the sticherarion, consisting of the idiomela in the menaion
(fixed cycle), the triodion and the pentekostarion (mobile cycle around the holy week), and the octoechos
(hymns of the weekly cycle), a bulky volume which first appeared in the middle of the tenth century and
contains over a thousand model troparia, and the heirmologion which was either composed according to the
eight echoi or according to the nine odes of the canon. These books were not only provided with musical
notation, with respect to the former tropologia they were also considerably more elaborated and varied as a
collection of various local traditions. In practice it meant that only a small part of the repertory was really
chosen to be sung during the divine services.

The new custom established by the reformer was that each ode consists of an initial troparion, the heirmos,
followed by three, four or more troparia from the menaion which are the exact metrical reproductions of the
heirmos (akrostics), thereby allowing the same music to fit all troparia equally well.

The cyclic organization of lectionaries

Byzantine chant manuscripts date from the 9th century, while lectionaries of biblical readings in ekphonetic
notation (a primitive graphic system designed to indicate the manner of reciting lessons from Scripture)

begin about a century earlier and continue in use until the 12th or 13th century.[3”] Our knowledge of the
older period is derived from Church service books Typika, patristic writings and medieval histories.
Scattered examples of hymn texts from the early centuries of Greek Christianity still exist. Some of these
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employ the metrical schemes of classical Greek poetry; but the change of pronunciation had rendered those
meters largely meaningless, and, except when classical forms were imitated, Byzantine hymns of the
following centuries are prose-poetry, unrhymed verses of irregular length and accentual patterns.

The effect that this concept had on church music was threefold: first, it bred a highly conservative attitude to
musical composition; secondly, it stabilized the melodic tradition of certain hymns; and thirdly, it continued,
for a time, the anonymity of the composer. For if a chant is of heavenly origin, then the acknowledgment
received by man in transmitting it to posterity ought to be minimal. This is especially true when he deals
with hymns which were known to have been first sung by angelic choirs - such as the Amen, Alleluia,
Trisagion, Sanctus and Doxology. Consequently, until Palacologan times, it was inconceivable for a
composer to place his name beside a notated text in the manuscripts.

The Hagiopolites treatise

The earliest chant manual pretends right at the beginning that John of Damascus was its author. Its first

edition was based on a more or less complete version in a 14th-century manuscript,BS] but the treatise was
probably created centuries earlier as part of the reform redaction of the tropologia by the end of the 8th
century, after Irene's Council of Nikaia had confirmed the octoechos reform of 692 in 787. It fits well to the
later focus on Palestine authors in the new chant book heirmologion.

Concerning the octoechos, the Hagiopolitan system is characterised as a system of eight diatonic echoi with
two additional phthorai, which were not used by John of Damascus, but by Joseph the Hymnographer. It
also mentions an alternative system of the Asma (the cathedral rite was called dxohovBio dopotint)) which
consisted of 4 kyrioi echoi, 4 plagioi, 4 mesoi, and 4 phthorai. It seems that until the time, when the
Hagiopolites was written, the octoechos reform did not work out for the cathedral rite, because singers at the
court and at the Patrairchate still used a tonal system of 16 echoi which was obviously part of the particular
notation of their books: the asmatikon and the kontakarion or psaltikon.

But neither 9th-century Constantinopolitan chant book nor an introducing treatise which explains the fore-
mentioned system of the Asma, have survived. Only a 14th-century manuscript of Kastoria testifies
cheironomic signs used in the Kontakarion which are transcribed in longer melodic phrases by the notation
of the contemporary sticherarion, the middle Byzantine Round notation.

The Slavic reception

The missions of Cyril and Methodius

The Kievan Rus' and the earliest manuscripts of the cathedral rite

The end of the cathedral rite at Constantinople

Ideas of originality and free invention similar to those seen in later music probably never existed in early
Byzantine times. The very notion of using traditional formulas (or melody-types) as a compositional
technique shows an archaic concept in liturgical chant, and is quite the opposite of free, original creation. It
seems evident that the chants of the Byzantine repertory found in musical manuscripts from the tenth
century to the time of the Fourth Crusade (1204-1261), represent the final and only surviving stage of an
evolution, the beginnings of which go back at least to the sixth century. What exact changes took place in
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the music during the formative stage is difficult to say; but certain chants in use even today exhibit
characteristics which may throw light on the subject. These include recitation formulas, melody-types, and
standard phrases that are clearly evident in the folk music and other traditional music of various cultures of
the East.

The kontakarion of the Norman Archimandritates

The kontakarion of the Peninsula Athos

The era of psaltic art and the new mixed rite of Constantinople

With the end of creative poetical composition, Byzantine chant

entered its final period, devoted largely to the production of more !, { e = ﬂ; = TN
elaborate musical settings of the traditional texts: either “”"{,;;Q«m.;_f@i ‘:3/:\; AR
embellishments of the earlier simpler melodies, or original music in BRI j\p‘m B .S;‘f’l ;ﬁ%
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The revision of the chant books

A musical manuscript of 1433 from
Pantokratoros monastery

Kalophonia

The synthesis between harmonikai and papadikai

Ottoman era

Chant between Raidestinos, Chrysaphes the Younger, Germanos of New Patras and
Balasios

Petros Bereketes and the school of the Phanariotes

To a certain degree we may look for remnants of Byzantine or early (Greek-speaking, Orthodox Christian)
near eastern music in the music of the Ottoman Court. Examples such as that of the eminent composer and
theorist Prince Cantemir of Romania learning music from the Greek musician Angelos, indicate the
continuing participation of Greek speaking people in court culture. The influences of ancient Greek basin
and the Greek Christian chants in the Byzantine music as origin, are confirmed. Music of Turkey was

influenced by Byzantine music, too (mainly in the years 1640-1712).391 1t seems also remarkable that
Ottoman music is a synthesis, carrying the culture of Greek and Armenian Christian chant. It emerged as the
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result of a sharing process between the many civilizations which met together in the Orient, considering the
breadth and length of duration of these empires and the great number of ethnicities and major or minor
cultures that they encompassed or came in touch with at each stage of their development.

The Putna school of the Bukovina

Phanariotes at the new music school of the patriarchate

The Orthodox reformulation according to the new method

Chrysanthos of Madytos (ca. 1770-1846), Gregory the Protopsaltes (ca. 1778 - ca. 1821), and Chourmouzios
the Archivist were responsible for a reform of the notation of Greek ecclesiastical music. Essentially, this
work consisted of a simplification of the Byzantine musical symbols which, by the early 19th century, had
become so complex and technical that only highly skilled chanters were able to interpret them correctly. The
work of the three reformers is a landmark in the history of Greek Church music, since it introduced the
system of neo-Byzantine music upon which are based the present-day chants of the Greek Orthodox Church.
Unfortunately, their work has since been misinterpreted often, and much of the oral tradition has been lost.

Konstantinos Byzantios' renunciation of the new method
The old school of the patriarchate

The modern school of the patriarchate
The Simon Karas school at Athens

Simon Karas[*0! (1905-1999) began an effort to assemble as much material as possible in order to restore
the apparently lost tradition. His work is continued by Lycourgos Angelopoulos and other psaltai
(“cantors”) of Byzantine music. Two major styles of interpretation have evolved, the Hagioritic, which is
simpler and is mainly followed in monasteries, and the Patriarchal, as exemplified by the style taught at the
Great Church of Constantinople, which is more elaborate and is practised in parish churches. Nowadays the
Orthodox churches maintain chanting schools in which new cantors are trained. Each diocese employs a
protopsaltes (“first cantor”), who directs the diocesan cathedral choir and supervises musical education and
performance. The protopsaltes of the Patriarchates are given the title Archon Protopsaltes (“Lord First
Cantor”), a title also conferred as an honorific to distinguished cantors and scholars of Byzantine music.

Modern composers

Jessica Suchy-Pilalis is an example of a modern composer who writes and arranges sacred music in the
Byzantine tradition. Dr. Suchy-Pilalis serves as Protopsaltes at Holy Trinity Greek Orthodox Church in

Indianapolis, Indiana.[4!]

See also
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= Byzantine musical notation
= Music of ancient Rome

= Ancient Greek music

= Modern Greek music

» Traditional music of Crete
= The Lyra of the Byzantine

= Znamenny Chant - the Russian chant style that evolved from the Byzantine system
For more on the theory of Byzantine music and its cultural relatives in Greek-speaking peoples see:

s Echos

= QOctoechos

For collections of Byzantine hymnography see:

For contemporary works featuring Byzantine chant see:

= Prayer Bells
= Days and Nights with Christ

s John Tavener
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Floros, Constantin (2015). Das mittelbyzantinische Kontaktienrepertoire. Untersuchungen und kritische Edition
(http://www fbkultur.uni-hamburg.de/hm/forschung/publikationen/byzantinische-kontakien.html). Hamburg. Floros,
Constantin (2009). The Origins of Russian Music: Introduction to the Kondakarian Notation. Frankfurt am Main:
Peter Lang. ISBN 9783631595534.

In his comparartive study of kontakarion manuscripts, Christian Thodberg made a typological distinction between
the short and the long kontakarion. Thodberg, Christian (1966). Der byzantinische Alleluiarionzyklus: Studien im
kurzen Psaltikonstil. Monumenta musicae Byzantinae - Subsidia 8. Holger Hamann (trans.). Kopenhagen: E.
Munksgaard.

Justinian had finally decided to face the upriots, but he could probably foresee that it would end in massacres. The
violent destruction and fire raising at buildings in the quarter which was the administrative residence of the whole
empire, had already happened during an earlier civil war, which followed the death of Archbishop John Chrysostom
during his last exile.

Koder, Johannes (2008). "Imperial Propaganda in the Kontakia of Romanos the Melode"

(http://www jstor.org/stable/20788050). Dumbarton Oaks Papers 62: 275-291; 281. ISSN 0070-7546

(https://www .worldcat.org/issn/0070-7546). JISTOR 20788050 (https://www jstor.org/stable/20788050).

See the marble screen of Veliko Tarnovo which is close to the reconstruction based on a marble fragment of the 6th

century. Tschilingirov, Assen (1978). Die Kunst des christlichen Mittelalters in Bulgarien. Berlin: Union. p. 18.
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41.

Neil Moran offers a discussion of different hypotheses concerning the exact way of the procession. He also regards a
central ambo, positioned slightly eastwards before the choir screen, as the regular place of the chanters since the 5th
century. Since Justinian two choirs had to been limited to the number of 12 singers each. Moran, Neil (1979). "The
Musical 'Gestaltung' of the Great Entrance Ceremony in the 12th century in accordance with the Rite of Hagia
Sophia". Jahrbuch der Osterreichischen Byzantinistik 28: 167-193.

The old term of the pre-Carolingian Gallican rite was "sonus." Since Abbot Hilduin at the Abbey Saint Denis, a
diplomate at the Court of Louis the Pious, the cherubikon was re-introduced within the so-called Missa greca in
honour of the patron who became identified with the Greek father Pseudo-Dionysius. The chant books of the abbey
also provide the cherubikon as the offertory chant for the Pentecost Mass.

Neil Moran (1979) interpreted the four antiphona which interrupted the cherubikon in the Italobyzantine psaltikon
Cod. mess. 161 (I-ME, Fondo SS. Salvatore, Ms. gr. 161 ff.71-74), as of Constantinopolitan origin. According to
him the dramaturgy of the doors were not those of the choir screen, but of an elliptic ambo under the dome of the
Hagia Sophia.

Frgyshov, Stig Simeon R. (2007). "The Early Development of the Liturgical Eight-Mode System in Jerusalem"
(http://www .mzh.mrezha.ru/lib/froyshov/thv2007a.pdf). Saint Viadimir's Theological Quarterly 51: 139-178.
Retrieved 20 April 2012.

Frgyshov, Stig Simeon R. (2012). Bert Groen, Steven Hawkes-Teeples, Stefanos Alexopoulos (eds.), ed. The
Georgian Witness to the Jerusalem Liturgy: New Sources and Studies. Eastern Christian Studies 12. Leuven, Paris,
Walpole: Peeters. pp. 227-267.

"The Byzantine music and notation system (http://www.musicportal.gr/byzantine_music_system/?lang=en)"
according to the Institute for Research on Music and Acoustics.

Raasted, Jgrgen, ed. (1983). The Hagiopolites: A Byzantine Treatise on Musical Theory. Cahiers de 1'Institut du
Moyen-Age Grec et Latin 45. Copenhagen: Paludan.

Influences of Byzantine music (http://www bazaarturkey.com/read_about-the-music.htm) (The music of Turkey is
also, a reference to the Byzantine music. In the period of classical music, Ottoman music was influenced by
Byzantine music - specifically in:1640-1712)

Center for Research and Promotion of National Greek Music - Archives of Simon and Aggeliki Karas

(http://www .simonkaras.gr)

"Dr. Jessica Suchy-Pilalis, Research Specialty: Byzantine Chant"

(http://www2 .potsdam.edu/suchyjr/byzantine_music.html). Retrieved 10 February 2012.

External links

Byzantine music on the Official Website of the Ecumenical Wikisource has original

P ad
Patriarchate in Constantinople (http://www.ec-patr.net/en/) m text related to this article:

Learn to Chant (http://www.goarch.org/en/chapel/chant.asp) John of Damascus

Byzantine Music Notation (http://www.g- Wikisource has original
P ael . .
culture .org/ioannis/tag/byzantine-music-notation/) text related to this article:
_ ) ] Chrysanthos of
Comparison of Byzantine and Western music Madytos

(http://www stanthonysmonastery .org/music/Intro.htm)
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= Excellent resource for Byzantine music Wikimedia Commons has
. ®) media related to
(http://www .analogion.com) Chrysanthos of Madytos.

= Hymnography: Traditional Melodic Genres
(http://www .synaxis.info/psalom/hymnography/hymnography .html) (Traditional Eastern Orthodox
Chant Documentation Project)

= Byzantine music tutorial (http://www.youtube.com/watch?v=AnzOI1847hU) in video

= Troelsgard, Christian (ed.). "Monumenta Musicae Byzantinae" (http://adam.igl ku.dk/MMBY/).
University of Copenhagen, Saxo Institute, Dept. of Greek and Latin.

= "A Handbook on Theoretical and Practical Music" (http://www.wdl.org/en/item/10653/) from 1825
(handwritten copy of Chrysanthos' Mega Theoretikon, first volume, by Basileios Nikolaides
Byzantios).

= Conomos, Dimitri E. "A Brief Survey of the History of Byzantine and Post-Byzantine Chant"
(http://stanthonysmonastery.org/music/History.htm). Text reproduced with permission from Dr.
Conomos' text at the website of the Greek Orthodox Archdiocese of America
(http://www .goarch.org).

= An example of Byzantine chant (https://www.youtube.com/watch?v=4Q8i0CYs-CM)
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